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	 Stoneware is the name they give the clay we use. It comes from 
the erosion and decomposition of certain kinds of rock. The temperatures 
that we use to “fire” our work is almost identical to lava as it flows out of the 
volcano, as witnessed recently in the spectacular eruption of Mt. Mayon. In 
essence we are duplicating the very same processes that form the surface 
of the planet. What better inspiration, how lucky are we, we get to use God’s 
own palette.

	 I like to drive -- commutes to the city, long drives, road trips, 
whatever -- because I get lost in the scenery, especially the horizon line 
of the distant hills and mountains. Often I’m looking across Laguna de 
Bay, Talim Island, and Jalajala towards the mysterious Sierra Madres. The 
Pacific Ocean is just behind the ridges of Caliraya. I like the way the sense 
of scale gets lost as I’m moving by; it is difficult to tell how large or small 
objects are. I like looking at satellite photos also. The International Space 
Station has a live feed app that I can watch on my phone anytime. Sunsets 
and rises are particularly interesting. Lately these are the images I think of 
while working.





	 Sometimes as I drive I’m looking for clay, feldspar or volcanic 
materials that we often see off to the side in the road cuts. I keep a rock 
hammer and plastic bags in the trunk, you never know what you might find. 
The Holy Grail would be a beautiful stoneware or porcelain that we could 
use straight from the ground; it’s rare but it happens. I haven’t found it yet, 
even after 40 years of looking, but I feel I’m getting closer.

	 Mt Makiling has been our home since 1980. That famous profile 
that Jose Rizal described as a reclined woman is etched in my mind. There’s 
good clay on the mountain but I’ve avoided using it out of respect. Not cool 
digging holes in Maria Makiling’s garden. Just recently I drove over to the 
other side and discovered an interesting deposit on a nearby foothill. It just 
might be the one.

by Jon Pettyjohn





Kintsugi, 2016
wood-fired stoneware
13.39h x 6.69(dia) in

(34h x 17(dia) cm)

Shigaraki, 2018
Anagama-fired stoneware

16.14h x 11.81(dia) in
(41h x 30(dia) cm)



Terrain 3, 2017
wood-fired stoneware

15.55h x 15.55w x 4.92d in
(39.50h x 39.50w x 12.50d cm)

Terrain 5, 2017
wood-fired stoneware

15.55h x 15.75w x 4.92d in
(39.50h x 40w x 12.50d cm)

Terrain 4, 2017
wood-fired stoneware

16.14h x 16.14w x 3.54d in
(41h x 41w x 9d cm)



Anagama Vase 2, 2018
stoneware

12.60h x 8.27w x 6.69d in 
(32h x 21w x 17d cm)

Anagama Vase 3, 2018
stoneware

19.09h x 4.33(dia) in
(48.5h x 11(dia) cm)



Terrain Jar, 2018
wood-fired stoneware
22.05h x 14.96(dia) in  

(56h x 38(dia) cm)

Anagama Vase 1, 2018
stoneware

15.75h x 6.69w x 4.33d in
(40h x 17w x 11d cm)





Horizon, 2018
stoneware

approx 8h (to 9h) x 40w (to 45w) x 4d (to 5d) cm, 15 pcs. straight bars
approx 8h (to 9h) x 28w (to 33w) x 5d (to 5.5d) cm, 2 pcs. corner bars



JP 3 Black Landscape Tiles (Shigaraki, Japan), 2016 
stoneware

10h x 10w in
(25.40h x 25.40w cm)

Landscape Grid, 2017
stoneware

10.83h x 7.68w x 7.68d in
(27.50h x 19.50w x 19.50d cm)





Terrain 1, 2018
stoneware

36h x 36w x 8.27d in 
(91.44h x 91.44w x 21d cm)

Terrain 2, 2018
stoneware

approx. 3.35h x 6.89w x 5.91d in each 
(8.5h x 17.5w x 15d cm each)



Terrain Circles, 2015
stoneware

11.81h x 7.48w x 7.87d in
(30h x 19w x 20d cm)





Jon Pettyjohn (b.1950, Okinawa, Japan) ,together with wife Tessy, is 
considered one of the pioneers of contemporary Philippine ceramics. 
For the past 38 years he has worked passionately in the realm of high fire 
Asian style ceramics. Although mostly functional he also sometimes 
explores the boundaries between the utilitarian and the sculptural, 
which he feels strongly, are of equal importance. The exploration for 
and use indigenous natural materials like clay, stones and ashes for 
ceramics are one of his major focus. Since 2000 he has concentrated 
on woodfiring using Anagamas (cave kilns) known for
their rich natural glaze affects.

From a handful of contemporary potters in the 1970’s the ceramic 
scene has grown exponentially in part from the Pettyjohn’s influence 
on a new generation of clay artists many of whom have been their 
apprentices or students.
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SILVERLENS (Manila), Through its artist representation, 
institutional collaborations, and exhibition programming 
including art fairs and gallery partnerships, SILVERLENS 
aims to place its artists within the broader framework of 
the contemporary art dialogue. Its continuing efforts to 
transcend borders across art communities in Asia have 
earned it recognition from both artists and collectors 
as one of the leading contemporary art galleries 
in Southeast Asia. SILVERLENS was founded by Isa 
Lorenzo and Rachel Rillo in 2004.


